The FInal Cut

The Newsletter of The Chesapeake Woodturners

Annapolis, Maryland
A LOCAL CHAPTER OF THE AMERICAN ASSOCIATION OF WOODTURNERS

Volume 31, Issue 10 OCTOBER 2020
Inside This Issue: Tim Moore To Serve as Interim President

The first order of business for the
September meeting of the
Chesapeake Woodturners was to elect
someone to take over as President to
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Vice -President and Program
Chairman Lou Rudinski stepped
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Interest years from June 2015 and then handed the reins over to Rich Foa in

Page 18: Ge o rfl August of 2017. Tim said that he argued with his brain for some time

Club Officers about coming back as President ajpd h
Page 19: Directions to but h.e wil! be President of Chesapee}ke Woodturner§ until new

Maryland Hall and elections in May 2021. Thank you Tim for once again coming to the

Benefits of Membership aid of our club.

John Whitehurst To Take Over Newsletter

NOTICE: OUR
OCTOBER MEETING
WILL BE HELD
VIRTUALLY OVER
0ZOOM. 0 DEJ|l
WERE INCLUDED IN
AN EMAIL SENT TO
MEMBERS .

Picture and article by John Whitehurst

John Whitehurst has volunteered to become the

new editor of the c¢clubdp ne
Georgeds assistance, hel wil
the role over the next two months.

oJohn is a new member o t h
Woodturners, having joined the club in

November 2019 after his wife and he moved to

Maryland from the Chicago area to be near their

children. Before retiring about seven years ago, John was a high

school teacher and school administrator. He built furniture for many

years as a hobby. When he retired, John decided to focus more on
woodturning. John was a member of the Chicago Woodturners and
served as 1 tsd® newsl et t e fontidedohpage2y || f or

The Chesapeake Woodturnersd purpose is to pron
both a craft and an art form, to educate its membership and the general public, to
provide a meeting place for local woodturners, and to share ideas and techniques.




ShOW and Te” continued

John Whitehurst To Take Over Newsletter continued

John is impressed, even a bit overwhelmed, by the care and thoroughness George put
into The Final Cut, as well as the high quality turning by club members. He appreciates
the welcome that members of the club have extended to him and the assistance George
has provided. He knows that he will be leaning on George the next few months.

John encourages all members of the club to share their suggestions for the newsletter
features they like, as well as their own additions or improvements. John would appreciate
hearing from you.

Editords not e: I made no bones about my desir
serving as the newsletter editor for four years, so | am thrilled that John has volunteered to

take over. And | am doubly thrilled that John has already done this job for several years for

t he Chicago Woodturner s. | encourage you |to vV
see the wonderful work that the club produces and the nice job that John did with their

newsletter up until November 2019. https://www.chicagowoodturners.com . Thank you John

for coming to my rescue!

Show and Tell

Artist: Gene Adcock
Title: Combo Spherical Salt Shaker and Pepper Grinder
Wood: Olive wood and walnut for one and olive wood and maple for the other two.

Notes: Gene shows the development process in the image at left: blank, roughed,
profiled and finished. Gene said he was [goi nc
otent evento6 on meeting day.

Artist: Ron Ford
Wood: Ash platter

Notes: Platter measures9-1/ 2 6 wi-3d/ed4 6x t2al | . Ron
it, scorched the rim, re -turned to clean up the edges and then
stained the bowl portion.

(continued on page 3)
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ShOW a.nd Te” continued

Artist: Ron Ford

Title: CadLidded Vessel

Wood: Spalted tamarind, walnut and ebony
Finish: Liberon Oil

Not es: Vessel measures 76 wide x 606 to
carved features to the lower half of the bowl.

The second picture shows some detail that Ron added top the underside of the lid.

t

N e

Artist: George French
Titl e: OFi ji Il sl and Or
Wood: Fijian mahogany (from Fiji)

Finish: Lacquer sanding sealer and then Beall
Buffing System.

Notes: George saw an image of a hollow form
by David Ellsworth that he really liked. He
tried to dupllicate the form with this seg-

wideby5-1/ 26 t al |

mente3d holl ow for m. T

Artist: George French
Title: OFiji Windows?o
Wood: Fijian Mahogany

Finish: Lacquer sanding sealer and then Beall Buffing
System

Notes: This is the same design as the piece above but :
it measures 706 wide by 506 |ta ) i
several pieces donated by the artists at HorseSpirit
Arts Gallery to be given away to healthcare workers at
Howard County General Hospital.

(continued on page 4)
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ShOW and Te” continued

Artist: George French
Title: o0Giraffeo
Wood: Apple wood

Finish: Lacquer sanding sealer and then Beall Buffing Sys-

tem
Notes: Geor geds wife | oves giraffes
o design on Pinterest he knew he had to make her one.

Artist: Gary Guenther

Title: O6Twisted Barko
Wood: Dogwood

Finish: Wood bleach, Trans Tint and acrylic spray

Notes: This is a cambium -edged streptoid sculptural
form. It measures 36 in dila

picture. N
Artist: Gary Guenther
Title: O6Twisted Barké
Wood: Dogwood
Finish: Wood bleach, Trans Tint and acrylic spray
Notes: This is a cambium-edged streptoid sculptural
for m. I't measures 30 in dijamet e
L picture.

(continued on page 5)
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ShOW a.nd Te” continued

Artist: Gary Guenther
Title: OWhiskerso
Wood: Box elder, holly and steel wire

Finish: Trans Tint, gold Rub &6n |B I C
acrylic spray
Not es: Measures 3.7506 high|> 406 de

the BEFORE picture.

Artist: Gary Guenther
Title: O6Whiskerso
Wood: Box elder, holly and steel wire

Finish. Trans Tint, gold Rub 6n Buf f

acrylic spray

Not es: Measures 3.756 high| Xx 5
the AFTER picture.

Artist: Ken Lobo
Title: End Grain Boxes

Wood: Wal nut (raw ma
sqguare by 126 | ong |i
en pieces Ken glued
square stock. The wood was part of a

cheap closeout at the end of the Wood-

wor kers Show in Janu
you can do with scra

Notes: Work partially done on a Lega-
cy ornamental lathe.

There was a lot of discussion about the cutter than Ken used
to make the round buttons on the 3rd piece shown. Ken
sent along a picture of the bit and said it can be found at
www.magnate.net .

(continued on page 6)
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ShOW and Te” continued

Artist: Ken Lobo
Title: Goblet
Wood: Sapele

Finish: Lacquer sprayed on sealed with
Zinser Osealcoatéd

Notes: Body made up of three parts
turned separately and then glued up
for assembly. Cover is same but two
pieces. Grooves cut with a router using
a homemade jig on a midi lathe.

Artist: Tim Moore

bowls. Challenging but fun. | did have two OH CRAP moments but | was
able to recover. Turning identical (or mostly identical) bowls is most of
the challenge. Carol helped when | needed more than two hands and it
was touch and go with the juror getting it into the show @b 2 G SY

gl a G§KS WdzNRB NI

Title: oMaybe | Should Have Asked F
Wood: Red oak

Finish: Watco Danish Oil

Ti mds Not es: Ni ne b-olvhaé-bowlsiand 14 quarter - 2

¢ A

or i rec

5 pieces
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< Rudy Lopez Demonstrates:

oMaking a Square Pl

Article written by John Whitehurst
Our September demo featured Rudy Lopez turning a square wing plate from a pine 2x6.

Rudy is a professional woodworker who was

educated in design and drafting and first developed
his creativity through photography. Growing up, he
spent time at his uncl e
to |l ove oOnatural object
these objects flourish.

For this project Rudy used an ordinary piece of pine
2x6, easily purchased at any home center. He feels
that working with this material, even though it can
sometimes be frustrating, allows a woodturner a
freedom to experiment without worrying about
destroying a valuable piece of wood. This demo was aimed at beginning to mtermedlate
turners, although even advanced turners could discover a new tip or be reminded of a
best practice.

Rudy started by discussing the importance of

FRon ™¢ FRom TWF

wsioE ouT considering the grain orientation of the wood you are
TRaE using. He explained that if your turning is oriented as if
| you are moving from the outside of the tree toward the
)i‘;j;. ‘ g center, then the center of
= “Hal &® & or butterfly pattern; on the other hand, if you are moving

from the center toward the outside, your pattern will
likely be a series of concentric circles. (The drawing to
‘the right illustrates this difference.)

(continued on page 8)
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Rudy Lopez Demonstrates:
oMaking a Square R at e

To mount the piece, Rudy pushes it directly against the chuck jaws on the headstock and,
after marking the center of other side, engages the tailstock in the center. Then he
smooths the face, using a 5/8 gouge. Since he is turning square stock, which if it hit your
fingers or hand could do some damage, Rudy runs a piece of tape on the lip of the tool
rest as a warning not to let your hands creep over the tool rest and get clipped by a
corner of the turning. Rudy is now ready to create the tenon and shape the underside of
the plate.

At several points during the presentation,
Rudy paused to cover some important
information. For instance, he talked about
sharpening his bowl! gouges: 60 for the 5/8
gouge and 40 for the ¥2 gouge. On his
website, he has a diagram of how he sets his
Wolverine jig to create these angles; he
suggests printing out the diagram, mounting
it on plywood, and keeping near your
grinder. To the left is a small reproduction of
Rudyds sharpening diagr am,
find on his website.

Rudy also reviewed a suggestion from Glenn Lucas about how to position your gouge as
you turn. Mark a red line down the middle of the gouge with a marker, and as long as you
can see the red line as you turn, you are likely to avoid a catch.

Since he has established a tenon and turned the underside of the plate, Rudy now

reverses the bowl, placing the tenon in the chuck in preparation for turning the top side of

the piece. Rudy recommends tightening the jaws gradually, moving around the chuck to

engage the different tightening spots. To cut the inside of the bowl smoothly, Rudy

doesndot start cutting at the corner. l nstelad h
the tool and rubbing the bevel then he slowly moves backward to the corner. It was

impressive to see how effectively he makes this cut, gliding over the wood and creating a

smooth surface. As he removes wood from the inside of the piece, he tries to keep as

much wood as possible in the center, gradually reducing the bulk of the wood to reduce

vi bration on the edges. Rudy aims for consjiste

Although Rudy, like all of us, works to achieve a
smooth surface from the bowl gouge, he will use a
negative rake scraper to clean up any problems prior
to sanding, To remove the tenon, Rudy likes to use
Rubber Chucky products because they hold the piece
firmly without any marring. In the picture, Rudy is
showing a Rubber Chucky, and other Rubber Chucky

(continued on page 9)
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